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page 63. Considerable attention is now 
being given to make the exhibitions within 
the season cover the various periods and 
fields of art. It is hoped that the physical 
difficulties which seem to prevent the dis- 
play of sculpture may be overcome so that 
the people of Chicago may have better 
opportunities for knowing some of the 
finest work which is being produced in this 
branch of art. More attention is also being 
given to developing exhibitions of drawings 
and prints. It is planned to extend the 
policy of initiating exhibitions to include 
all of the various arts. 

The new season will be opened about the 
middle of September with a display of 
modern Austrian applied art, which has 
been brought to this country by the 
Wiener Werkstaette of New York and 
arranged by Joseph Urban, the well-known 
stage designer. While the purpose of this 
exhibition is to keep the art tradition of 
Vienna intact during the trying period of 
reconstruction, the most significant thing 
about it from the American viewpoint is 
the way the modern Viennese has com- 
bined the fine and applied arts in a har- 
monious ensemble. Their interior decora- 
tions will provide a most stimulating ob- 
ject lesson for the American artist. At the 
same time, as a study of the modern spirit 
in decorative art, and of that almost un- 
rivaled spirit of true craftsmanship which 
the Viennese has inherited, this exhibition 
promises to be one of unusual interest. 

Late in September the Department of 
Prints will exhibit the etchings and draw- 
ings of Jules De Bruycker, an artist whose 
work has never been shown in this coun- 
try, but who possesses such exceptional 
ability and appeal that he demands at- 
tention. De Bruycker is a Belgian of 
Ghent, until recently a refugee in England. 
The production of his years of exile and 
the period following are exquisitely sensi- 
tive, and at the same time a well-balanced 
humorous strain runs throughout them. In 
his works is to be found a searching delin- 
eation of character, as in early Flemish 
painting. The Art Institute has arranged 
to send this exhibition on a circuit to other 
museums. 



For the annual exhibition of American 
paintings and sculpture which opens No- 
vember 2 the usual eight prizes and medals 
are being offered with the addition of the 
Charles S. Peterson Purchase Prize for 
which $1,000 is available this year. 

It is planned to hold the Second Retro- 
spective Alumni Exhibition of the School 
of the Art Institute from December 15 to 
January 15. After the success of the first 
exhibition which was held in 1918, the 
Alumni realized the value of such an 
artistic resume and requested that one 
of these be held every five years. The 
scope of the exhibition will be wide, in- 
cluding the best work of former students, 
and former and present instructors in all 
the fields of artistic expression. It will, 
however, be limited to what has been ex- 
ecuted within the last five years. The 
William M. R. French Memorial Gold 
Medal will be awarded, and certificates of 
merit will be presented to those who have 
performed the most distinguished work in 
all of the branches. Special juries will be 
appointed for painting and sculpture, 
architecture, the graphic arts, and the 
applied arts; also juries for Alumni wishing 
to send their work from New York and 
Taos, New Mexico. 



THE PALMER COLLECTION 
OF LITTLE MASTERS 

FROM time to time since the first 
gift in April 1919 the Bulletin has 
reported new accessions to the col- 
lection of Little Masters' engravings from 
Mr. and Mrs. Potter Palmer, Jr., but per- 
haps it is not realized to what extent this 
collection has grown. 

There are now over one hundred and 
fifty of these excellent examples of the work 
of that group of men influenced by Dlirer 
during his lifetime and working in his 
manner for several decades after his death. 
Rich in invention and breaking away from 
the churchly mythology, they produced de- 
lightfully fresh and graceful compositions 
on plates of such small dimensions that 
they have been called the Little Masters. 
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During the year 
1919 there were added 
forty-seven of these 
tiny masterpieces; in 
1920, nearly two doz- 
en more; and in 1921 
these were augmented 
by a like number. 
In the earlier months 
of the present year 
about sixty more 
were given by Mr. 
and Mrs. Palmer so 
that the collection is 
now becoming a rep- 
resentative one. The 
group of prints from 
this collection which 
were shown during 
the summer in Gallery 
256 devoted to recent 
accessions have been chosen for comment 
here. 

The woodcuts by Aldegrever, part of the 
set of "The fall and redemption of man" are 
altogether surprising in the variety of 
groupings the artist has effected, and the 
condition of the prints is excellent, even 
though there were one or two in each frame 
that have not the quality of the other 
impressions. The Ecce Homo, a small 
circular engraving by the Master S., is a 
telling rendition of the subject as well as 
an entertaining arrangement in the circle. 
The very small engravings by Hans 
Sebald Beham, episodes in the tale of 
Hercules, are amazing bits of execution, 
while the likewise small ornamental plate 
by Barthel Beham is beautiful in design. 

The Martin Zasinger "St. Catherine and 
St. Ursula," although leaving something 
to be desired as to quality, has bits of 
landscape of unsurpassed quaintness. Lu- 
cas Cranach is represented by an ex- 
cellent woodcut, and three Altdorfers — 
"Return of Joshua and Caleb," "Knight 
of the Sacrament," and a Crucifixion — 
display his sketchier manner of using the 
graver. A Crucifixion by Georg Pencz and 
a bit of ornament by Jacob Binck attract 
in the same degree as the foregoing. 

The portrait of Columbus and the St. 




HERCULES SLAYING THE HYDRA BY HANS SEBALD BEHAM — IN 
COLLECTION OF LITTLE MASTERS ENGRAVINGS PRESENTED 
BY MR. AND MRS. POTTER PALMER, JR. 



Luke by Dirk van Staren show character- 
istic work of a later time. A most unusual 
and amusing print is Israhel van Mecken- 
em's "Two wild men " — infoliated horsemen 
in combat, while the " Four naked women " 
is of course copied from Diirer's well-known 
study. This last group seem to belong to 
another current of art. They too are con- 
cerned with beauty, but the Little Masters 
show a more childlike approach to it. 
For the first time the masses were appealed 
to and things interesting to them were 
displayed. This is a part of their appeal 
today. W. McC. McK. 

THE LIBRARY 

A MONG the important books added to 
r\ the Ryerson Library during the sum- 
mer a few have been selected for 
brief description. The first of four parts 
of Ceramique d'extreme Orient has been 
received. Henri Riviere, the author, owns 
many of the examples comprised, and 
practically all are from private or dealers' 
collections in Paris and London. They 
range from pre-Han terra-cottas to nine- 
teenth century Japanese work and are 
given the benefit of full color reproduction. 
The Thousand Buddhas, "Ancient Bud- 
dhist paintings from the cave temples of 



